BEFORE  WHITNEY 


PRESS  RELEASE 

Before  Whitney 
December  6-29,  1985 

Gallery  Hours:  We dnes day-Sun day  1-6  PM 

Opening  Reception:  December  6,  7-9  PM 


As  a  response  to  the  present  dispute  surrounding  the  proposed  addition  to 
the  Whitney  Museum  of  American  Art,  STOREFRONT  presents  "Before  Whitney". 
This  exhibition  of  alternative  designs  by  architects  creates  an  open 
forum  of  visual  dialogue  about  the  architectural  issues  that  are  crucial 
for  Museum.  To  generate  this  forum,  STOREFRONT  distributed  over  1,500 
invitations  which  included  the  ISSUES  and  the  SITE  of  the  Whitney. 

ISSUES 

Synthesis  of  Art  and  Architecture 

The  challange  at  Museum  is  the  creative  synthesis  of  art  and  architecture, 
as  their  proximity  will  unveil  their  interdependcy .  How  can  architecture 
frame  and  house  the  spirit  of  art  within? 

Architecture  as  Social  Identity 

Architecture  is  a  physical  expression  of  our  culture,  where  our  social 
identity  can  manifest  a  symbolic  reality.  Therefore,  what  is  our  identity, 
and  how  can  the  Whitney  be  a  symbol  of  our  culture? 

Reformation  of  American  Architecture 

Time  has  come  to  confirm  our  own  history  and  to  progress  a  reformation  of 
American  Architecture.  Can  the  Whitney,  the  museum  for  American  Art, 
reveal  an  American  Architecture? 

SITE 

To  escape  from  the  detrimental  confinement  of  the  current  professional 
debate  between  Modernism  and  Post-Modernism,  STOREFRONT  erased  both  the 
existing  and  proposed  building  from  the  photograph  of  the  site.  Upon  this 
neutralized  image,  architects  were  invited  to  draw  their  own  visual 
conclusion  to  the  above  issues.  All  responded  invitations  will  be  exhibited 
at  STOREFRONT,  to  create  a  forum  for  a  constructive  dialogue  in  the  funda¬ 
mental  issues  of  Public  Architecture. 

Kyong  Park 


STOREFRONT  is  a  not-for-profit  organization,  a  program  of 
Cultural  Council  Foundation,  and  is  funded  by  N.Y.S.C.A.  & 
the  J.M.  Kaplan  Fund. 
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STATEMENT 

The  death  bells  for  Modernism  and  Post-Modernism  have  begun  to  ring 
at  the  Whitney  Museum  of  American  Art  through  the  sound  of  the  con¬ 
troversy  surrounding  the  proposed  addition.  Issues  of  preservation 
and  artistic  freedom  cannot  hide  the  last  gasp  for  survival  by 
staunch  Modernists  ,  and  the  last  hope  for  Post-Modernists  to  keep 
their  promise  to  give  cultural  meaning  in  architecture.  Stuck  in 
the  professional  debate,  the  fundamental  issues  of  public  buildings 
are  overlooked.  The  real  issues  that  must  be  addressed  at  here  are; 
Unification  of  Art  and  Architecture,  Architecture  as  Social  Identity, 
and  The  Reformation  of  American  Architecture.  STOREFRONT  invites 
you  and  many  others  to  investigate  these  crucial  issues. 

Unification  of  Art  and  Architecture 

The  synthesis  of  Art  and  Architecture  begins  at  Museum.  Current 
proliferation  of  museums  as  the  conservatory  of  arts  for  public 
presentation  has  given  architecture  the  responsibility  to  shape  the 
frame  of  art.  Successful  museums  offer  humble  interiors  where  art 
can  dominate,  whereas  the  exterior  can  portray  the  art  within.  The 
exterior  of  the  Whitney  must  express  the  unique  spirit  of  American 
Art  in  the  works  of  Pollock,  Rothko,  Smithson,  Oldenberg  and  others. 

Architecture  as  Social  Identity 

Architecture  is  a  physical  expression  of  our  culture,  where  the 
identity  of  our  society  can  be  expressed  in  a  symbolic  reality. 

In  response,  some  architects  promote  the  dispensable  environment 
of  cheap  production  as  the  future  of  our  identity.  Others  proclaims 
the  prententious  towers  of  the  corporate  royality  as  the  heroic 
destiny  of  our  social  aspirations.  Now  the  ecclectic  composition  of 
Renaissance  archetypes  are  proposed  as  the  true  identity  of  20th 
century  Americans.  These  apocalyptic,  totalitarian,  and  irrelevant 
conceptions  reveals  a  cynical  present  and  a  pessimistic  future. 

What  is  the  real  identity  of  the  American  Public  and  their  culture 
which  architecture  must  express?  Will  the  face  of  the  Whitney  por¬ 
tray  the  symbol  of  American  culture;  the  profile  of  our  accomplish¬ 
ments  and  hopes? 

The  Reformation  of  American  Architecture 

America  is  without  architecture  of  their  own.  We  have  disregarded 
the  unique  tradition  of  Sullivan,  Wright,  and  Goff.  We  are  over¬ 
looking  the  implicit  strength  of  the  vernacular  and  industrial 
architecture  of  this  New  World.  We  easily  adopted  immigrating 
Modernism  to  our  resources  and  production  and,  then  out  of  boredom. 


began  to  accept  a  rejuvenation  of  the  Old  World  as  our  spirit. 

Time  has  awaited  us  to  confirm  our  own  history  and  to  reform  our 
culture.  Can  the  Whitney,  the  Museum  of  American  Art,  unveil  an 
American  Architecture?  What  is  the  American  Architecture? 

To  investigate  and  express  these  issues  without  deception, 

STOREFRONT  has  erased  both  the  existing  building  and  the  proposed 
design.  The  purpose  of  this  sketch  problem  is  to  create  a  visual 
forum  to  discuss  these  critical  and  fundamental  questions.  The 
scale  and  two  week  time  frame  will  hopefully  create  clear  and  un¬ 
inhibited  answers.  We  hope  that  your  response  will  open  a  new 
perspective  that  will  determine  rather  than  accept  our  future. 

Kyong  Park 

INSTRUCTIONS 

Draw,  paint,  or  construct  your  vision  of  the  Whitney  on  the  inside 
of  this  card,  or  any  other  drawings  of  8  1/2"  x  11".  Mail  to 
STOREFRONT  for  Art  and  Architecture,  51  Prince  Street,  New  York, 

N.Y.  10012. 

Exhibition  is  December  6-31,  85.  All  cards  will  be  exhibited  on 
the  walls  in  the  month,  and  kept  in  an  open  portfolio  until  July, 

86.  Cards  will  become  a  permanent  collection  at  STOREFRONT. 

The  selected  30  cards  will  be  compiled  into  a  xerox  catalogue,  and 
available  to  all  participants  at  $2.00,  and  $3.50  to  the  public. 
Please  attach  name,  address,  and  phone  numbers  to  the  card. 

Please  make  a  statement  in  the  column  provided. 

Works  due  at  STOREFRONT  by  De c ,  4 . 
212-431-5795  for  more  info. 

BACKGROUND 

STOREFRONT  is  a  not-for-profit  arts  organization  founded  in  1982  by 
Kyong  Park  and  is  now  Co-directed  with  Glenn  Weiss.  Through  exhibi¬ 
tions  and  catalogues,  STOREFRONT  provides  the  opportunity  for  artists 
and  architects  to  create  and  present  works  that  merge  aesthetic  quest 
and  public  life. 

See  PA.  November, 84  p . 38 ;  PA.  March,85.  p.24;  Space  &  Societv  #28. 
p.  60-77. 
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Program 

As  a  response  to  the  present  dispute  surrounding  the  proposed  addition  to 

the  Whitney  Museum  of  American  Art,  STOREFRONT  presents  ^Before  (l .  CaA 

Whitney^ This  exhibition  of  alternative  designs  by  architects  creates  an  open 

forum  of  visual  dialogue  about  the  architectural  issues  that  are  crucial  for 

Museum.  To  generate  this  forum,  STOREFRONT  distributed  over  1,500  CaJ<£  . 

invitations  which  included  the  ISSUES  and  the  SITE  of  the  Whitney. 
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The  death  bells  for  Modernism  and  Post-Modernism  have  begun  to  ring  at 
the  Whitney  Museum  of  American  Art  through  the  sound  of  the  controversy 
surrounding  the  proposed  addition.  Issues  of  preservation  and  artistic 
freedom  cannot  hide  the  last  gasp  for  survival  by  staunch  Modernists,  and  the 
last  hope  for  Post-Modernists  to  keep  their  promise  to  give  cultural  meaning 
in  architecture.  Stuck  in  the  professional  debate,  the  fundamental  issues  of 
public  buildings  are  overlooked.  The  real  issues  that  must  be  addressed  at 
here  are;  Unification  of  Art  and  Architecture,  Architecture  as  Social  Identity, 
and  the  Reformation  of  American  Architecture.  STOREFRONT  invites  you  (j  -c 
and  many  others  to  investigate  these  crucial  issues. 


Unification  of  Art  and  Architecture 

The  synthesis  of  Art  and  Architecture  begins  at  Museum.  Current 
proliferation  of  museums  as  the  conservatory  of  arts  for  public  presentation 
has  given  architecture  the  responsibility  to  shape  the  frame  of  art.  Successful 
museums  offer  humble  interiors  where  art  can  dominate,  whereas  the 
exterior  can  portray  the  art  within.  The  exterior  of  the  Whitney  must  express 
the  unique  spirit  of  American  Art  in  the  works  of  Pollock,  Rothko,  Smitson,  Srv\\ 
Oldenberg  and  others. 


Architecture  as  Social  Identity 

Architecture  is  a  physical  expression  of  our  culture,  where  the  identity  of  our 
_  society  can  be  expressed  in  a  symbolic  reality.  In  response,  some  architects 
J^p^^J^promote  the  dispensable- environment  of  cheap  production  as  the  future  of 

our  identitiy.  Others  proclaim  the  pretentious  towers  of  the  corporate  royality 
as  the  heroic  destiny  of  our  social  aspirations.  Now  the  ecclectic  composition 
of  Renaissance  archetypes  are  proposed  as  the  true  identity  ofA20th  century 
American.  These  apocalyptic,  totalitarian,  and  irrelevant  conceptions  reveal/ 
a  cynical  present  and  pessimistic  future.  What  is  the  real  identity  of 
American  Public  and  their  culture  which  architecture  must  express?  Will  the 
face  of  the  Whitney  portray  the  symbol  of  American  culture;  the  profile  of 
our  accomplishments  and  hopes? 

/ 
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The  Reformation  of  American  Architecture 

America  is  without  architecture  of  their  own.  We  have  disregarded  the 
unique  tradition  of  Sullivan,  Wright,  and  Goff.  We  are  overlooking  the 
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implicit  strength  of  the  vernacular  and  industrial  architecture  of  this  New 
World.  We  easily  adopted  immigrating  Modernism  to  our  resources  and 
production  and/then^out  of  boredom,  began  to  accept  a  rejuvenation  of  the 
Old  World  as  our  spirit.  Time  has  awaited  us  to  confirm  our  own  history  and 
to  reform  our  culture.  Can  the  Whitney,  the  Museum  of  American  Art, 
unveil  an  American  Architecture?  What  is  the  American  Architecture? 

To  investigate  and  express  these  issues  without  deception,  STOREFRONT  has 
erased  both  the  existing  building  and  the  proposed  design.  The  purpose  of 
this  sketch  problem  is  to  create  a  visual  forum  to  discuss  these  critical  and 
fundamental  questions.  The  scale  and  two  week  time  frame  will  hopefully 
create  clear  and  uninhibited  answers.  We  hope  that  your  response  will  open 
a  new  perspective  that  will  determine^rather  than  accept^our  future. 

Draw,  paint,  or  construct  your  vision  of  the  Whitney  on  the  inside  of  this 
card,  or  any  other  drawings  of  8"and  half  x  11". 


